CONTENTS

1 INTRODUCTION

2 THE POSITION OF THE NARRATEE IN NARRATIVE COMMUNICATION

2.1
22

23

24

2.5

3 THE NARRATEE-POTENTIAL-READER/LISTENER

3.1
32
3.3
34

3.5

INEFOAUCHON ettt ettt et
Senders .....cccocoeveverienenne.
221 The implied author-...
2.2.2 TRE NATTALOT .eeuiieiieieieiieieceierteteete ettt te ettt te st e st st et be st ese s et ebestesesbenteneseneesansene
Implied and other (re)constructed readers............cccooviveiiiiiiiiiii e

2.3.1 (Re)constructed readers of maximum cOmMpPetence. ..........cocoovururiricrrircineiricnnnenes
2.3.2 Kalaga and Prower's Peircean system of readers ..........cccocoevevrvivicvivininiiicnnncnne.
2.3.3 (Re)constructed readers of limited (medium) competence ..........ccccoeurvuerrirunncnee

The narratee and related categories
241 TRENATITALEE ....ocoiuiiiiiiiiiicc et

2.4.2 The narrative audience and the ideal narrative audience ...........cccceceeeeveeevreruennens
243 The optionality of the narratee ............cccccoeevvirniniiiiiiincce s
2.44 The "you"-protagonist of second-person narratives............cccceeveuevecereviccenreccnenans

CONCIUSION ..ttt ettt ettt ettt ettt et e s et e st sen s et eseneesesaenesseneesanseseeseneesesens

INETOAUCHON .ottt
Signals of the narratee-potential-reader/liStener ............ccooeeveiirinieiiceiicecceces
Basic properties of the narratee-potential-reader/listener ...

The narratee-potential-reader ..o
3.41 The narratee-potential-reader of minimum competence:

David Malouf s An Imaginary Life..............ccccciivviiiininiiiiiicccsenens
3.42 The narratee-potential-reader of maximum competence:

John Fowles's The French Lieutenant’'s WOMAMN .........ccveceeeeeereeeeenieieserieenieeeseeesennens
3.43 The narratee-potential-reader of medium competence:

John Berger's G

3.4.4 Functions of the narratee-potential-reader.............ccocoevvvirnniiinincniicccenne,
The narratee-potential-HStENer .........ccoovieiiiiiiiiiiiii e
3.5.1 The narratee-potential-listener of minimum competence:

Julian Barnes's "The Stowaway ...
3.5.2 The narratee-potential-listener of maximum competence:

Kazuo Ishiguro's The Remains of the DAy ............ccccevviviviviniiniiicccccceas
3.5.3 The narratee-potential-listener of medium competence: Julian

Barnes's "The Dream" and Patrick McGrath's The Grotesquie..............cccovurueuinnnnns

3.5.4 Functions of the narratee-potential-listener ...........c.cccooevvvrivrneiininccicen

15

15
17
17
20
24
27
34
36
39
39
46
47
48
51

57

57
58
64
69

72

77

84

90

91

95



3.6 The narratee-almost-character: Julian Barnes's Talking It Over ...........ccccooeveruernirunnnnnee.
3.6.1 The competence of the narratee-almost-character
evoked in Talking It OVer...........ccocvuvievivieniiciiciiceccaen
3.6.2 Functions of the narratee-almost-character ............ccccoouevivieviniciniciiiene

3.7 Conclusion

THE NARRATEE-CHARACTER

4.1 Introduction

4.2 Signals of the narratee-character

4.3 Basic properties of the narratee-character
4.4 The addressed character

4.4.1 The addressed character of minimum competence:

John Banville's The Book 0f EVIAEHCE ...........cueveueviiieiiiieiiceieceec e
4.4.2 The addressed character of maximum competence:

William Golding's Rites 0f PASSAGE ..........c.ccvuvuiucuriniiciciiniisiiicieiicisscessscissciennas
4.4.3 The addressed character of medium competence:

J. M. Coetzee's Age of Iron and Graham Swift's Waterland.............ccccccovuvvvirnnnence.
4.4.4 Functions of the addressed character ............ccooevuvruniniiinicicniece s

4.5 The characterised addressee

4.5.1 The characterised addressee of minimum competence:

Salman Rushdie's Midnight's CHildren ............ccoovevveieieicieiiiniciceicceecceienes
4.5.2 The characterised addressee of maximum competence:

Nicholas MOSIeY'S JUAIHH..........cccueviirieiicieiicieicec e
4.5.3 The characterised addressee of medium competence:

J. ML COBLZEE'S FOP ...ttt sttt ettt st st ees
4.5.4 Functions of the characterised addressee ...........cccoovieuviniiviniiiiiiininnieccnes

4.6 The narratee-co-protagonist

4.6.1 The narratee-co-protagonist of minimum competence:

Gabriel Josipovici's COMre-JOUT ..ot
4.6.2 The narratee-co-protagonist of maximum competence:

Nicholas Mosley's Hopeful MONSEErs. ..o
4.6.3 Functions of the narratee-co-protagonist ...........ccccoveeveiiireiniiceiniccicecenees

4.7 Conclusion

THE NARRATEE-PROTAGONIST

5.1 Introduction

5.2 Signals of the narratee-protagonist

5.3 Basic properties of the narratee-protagonist
5.4 The narratee-specific-protagonist

5.4.1 The narratee-specific-protagonist of minimum competence:
Sunetra Gupta's The Glassblower’s Breath ............coovvecvinicnrnciceiiicnrceceencscnns
5.4.2 The narratee-specific-protagonist of maximum competence:

Peter Kocan's THe TrEAHMENE .......cuecveueeveeeieieieieiesieseetesaesensesessesssessessesessesasseneesensesenss

108
113
114
119

119
121
123
128

132

137

146
157
159

165

170

177
182
183

185

189
195
196

199

199
200
210
214

216

221



5.4.3 The narratee-specific-protagonist of medium competence:
Ron Butlin's The Sound of My Voice and Nuruddin Farah's Maps . . 224
5.4.4 Functions of the narratee-specific-protagonist ...........ccccoevvvecueviiniinciiinnenns 235

5.5 The narratee-potential-protagonist: Bill Manhire's The Brain of

Katherine Mansfield ... s 236
5.5.1 The competence of the narratee-potential-protagonist
evoked in The Brain of Katherine Mansfield .............c.cooueivevneirieineininincnnnans 238
5.5.2 Functions of the narratee-potential-protagonist ..........cccccocoeeveiiiiieiceiiicieicnn 242
5.6 Conclusion 242
6 CONCLUSION 245
BIBLIOGRAPHY 255
SUMMARY IN POLISH 267
AUTHOR INDEX 273

SUBJECT INDEX 277




